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Résumé (Francais et/ou Anglais) :

This research aims at exploring a number of queries about language in general and in the Algerian
children's theater in particular. Besides, the following questions shape the body of the present research:
Is sign language, that is adopted by the deaf and dumb community, able to create its communication
through its theatralism? Does this language have a specific particularity than those possessed by
ordinary language? Is it possible to employ it in creating a communication on stage for the benefit of
deaf and dumb children. The model has come in the display playwright of this category of hearing-
impaired school at the city of Chlef - Algeria - by offering — a closed session — to the Tunisian director
Mohamed Laatri. Following the descriptive approach in inquiring the different language definitions, as
well as the historical method, the researcher traced the history of the child, especially the child theater
in Algeria along with curriculum content analysis, where the researcher studied the display away from
the text with an artistic and technical study , relying on the language movement within the indicatory
field that determines its dynamics and makes it able to create its communication in the framework of its
own without other languages. The present research has revealed the following results: The language in
the Algerian children's theater is not able to interrogate the text and be understood by the Algerian child
due to a variety of reasons most notably the different dialects and the absence of classical texts.
language has the essential and outstanding role in moving the theatrical text which cannot be formed
without it. The sign language is the property of the Deaf community. It is also their only means to
communicate with each other, and it is not possible to move only in its indicatory space which is
determined in the above box of the body. Besides, it is based on confrontation and focus on the lips
movement, reading the hand signal and speed in expression. Due to the aforementioned reasons, it is
quite limited for making so-called theatre of this category without relying on body language that turns
the play into a show of pantomime




